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For trans 49, let us turn to the left and plunge our feet into
the evil, the fragile, the foolish, the useless, the leftover,

the alternative — the other side. Turning left can be difficult.
Traffic moves at a pace you can’t control. It takes waiting
for the right moment, it implies being vulnerable and picking
up speed, it means looking both ways and being sure of
this direction, committing to a new path. Some think this is
extreme, others think it's as simple as leaning in.

What derives from the Old English «lyft» is widely considered
an objective term for orientation. But leaning in means using
the side of the body that has been more unknown. The Iyft,
the weaker? Or just the unfamiliar, the weird, or the wicked?
Who is to say what is deviant and what is straight?

Through my left eye | gain half my vision but if | close my
right, | can actually see more. | look at familiar stories from
a different perspective. Left-eyed, | notice things that I've
never seen before: What have | been missing that has been
there in plain sight? What else do | need my left eye to see? _ |

Does turning to the left mean being leftist? The left side gives
% me strength, lets us question authorities, shows us joyful
alternatives. Searching for leftist futures and thinking of
ephemeral pasts — are those sitting on the left still advocating
for a more radical change?

And, ultimately, what will | leave behind? As the past tense
of leave, left points to what stays. Traceable footprints in the
physical world and beyond - once appearing to be temporary
but what will happen now to these leftovers?

Left is many directions — what is Left of you? What is Left
to you?

\ 3 ' Charlotte Arn, Burak Alp Kaya, Alexandra Lyn, Simon Zimmermann
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(Fig. G) Model recreating sketch, third
loor of Shanggong Xincun no. 11, 1970s.
REEEEENT1970FR LTHN 11S =88

(Fig. H) Third floor of Shanggong Xincun no. 11, 1970s.
1970 LITFHN1S=# (ZEFRXELHNER).
Image: drawing by author’s father

on the free market and quite possibly
undergone major renovations. Only
the name remains intact.

V. MEMORY OF HOME

By my estimate, there are at least ten
«left-behind homes» in my extended
family within the span of a century,
though it is very likely that this num-
ber is closer to twenty. It has been an
ongoing project of mine to material-
ise this part of my family’s history as
a case study contextualising the in-
tertwined histories of migration and
housing in 20th and early 21st cen-
tury Shanghai. For this issue of trans,
| recreated buildings 14 and 11 from
Shanggong Xincun based on sketch-
es drawn by my father (E, H) and his
sixty-year-old memories. It was impor-
tant to me to «see» how he and my
deceased grandparents once lived.
Through this growing collection
of reconstituted homes in memory,

and with an understanding that tens
of thousands of Shanghainese and
millions of Chinese have likely experi-
enced similar circumstances around
migration, diaspora, and the question
of home, | push back on the purported
«correctness» of the traditional defini-
tion of ancestral home and advocate
for an expansive definition that is clos-
er to the «truth». For me, the ancestral
home does not need to be bound to
a centuries-old dwelling and a family
ledger, because these can become
lost or inaccessible after migration.
Nor should it be tied to the technical-
ity of the patrilineal extended family,
because that can be complicated to
define. As lines of migration become
more entangled and drawn apart from
foundational roots, it can live in the
memory and stories of places where
home is found or made, not assigned.

| have also observed how the defi-
nition of ancestral home fluctuates
from person to person. For my mother,
the space of her ancestors in greater

Shanghai was something she once
intimately knew, yet now no longer
exists. On rare occasions when she
is feeling well enough to travel home,
she temporarily accesses fragment-
ed reconstitutions of these spaces
through her knowledge of hyperlocal
dialects and extensive knowledge of
regionally specific agriculture and cui-
sine. For my father, the origins of his
ancestors are somewhat eclipsed in
significance by the homes where they
eventually migrated, such as in Taiwan
and Singapore. He hopes to visit his
relatives’ burial sites there soon. For
me, it can be as simple as a physical
space and temporal simulacra where
someone first formed multigenera-
tional bonds of kinship. In my case,
that would be Shanggong Xincun, the
first and only multigenerational home
| really knew.

We left home - and found home
— multiple times over. But we always
carry with us the remains of some of
the spaces where we once lived.

Xixi Chen (she/they) is an architect and the Architecture and Asian Studies Fellow at Tulane University. Her

creative practice, XXS-Xixi Studio, bridges architecture, design, and arts practices to explore diaspora and

memory across scales. Xixi holds degrees in architecture from Columbia University and the University of lllinois
60 at Urbana-Champaign.




«Left Wing Model»
Salmo Suyo

«Left Wing Model», developed between 2024 and 2025, is
about putting into words and material form an unavoidable
thought about a place | know and what it could potentially
come to be. | gave names to the «actors» that constitute the
sculpture, calling them buildings, advertisements, and mon-
uments. Thus, a playful piece emerged, where positions are
defined by function and proximity to one another.

The core of the research was to address Maravilca — a Peru-
vian village — and Zurich, highlighting asymmetries of power
and the desire for progress. This inevitable comparison serves
as a lens through which | see how one context reshapes
another. Putting on the table the features of a city of 452,421
inhabitants (1) with a village of 629 permanent residents (2)
might seem unbalanced from an androcentric perspective.
Because it is not about competition or a nostalgic view — it
allows me to read small towns as a measure of alienation
within aesthetic regimes.

While working on the piece in Zurich and amidst conversa-
tions with architects and artists, they brought «correct
terminology» and references such as «lnvisible Cities» (3),
«Learning from Las Vegas» (4), «City Dreams» (5), «Educa-
tional Complex» (6). They tried to frame a drawing board logic
of architecture, slipping between urban codes. Intentionally,

to talk about ideology, | chose this heavy aesthetic. (7) On my
own, | stumbled upon Virgil Abloh’s architecture thesis (8)
and read it as a symptom of that inheritance.

As an intervened piece, | used handwritten text to express
statements. Written across the facades of so-called buildings,
phrases such as «YouTube and curiosity made me trans»

in an advertising. Some of these notes resist solemnity.

The tone tilts toward confession, toward an uncomfortable

70

A Plan view, «Left Wing Model» in the bhoto studio at the Zurich University of the Arts, 2 x 1 m x 30 cm
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self-implication that doubles as a demand. Through a per- «In Italy’s ﬁrst queer commune, Some occupants came
just for a few nights, many stayed for years; some had
rooms to themselves, while others preferred shared
quarters with sleeping bags.» |

formative gesture of authority, | enacted the act of naming
things itself (9), unconcerned with topography or scale.

Over a decade, | have seen how naturalist cosmologies are
romanticised within the South American left. One side
reclaims the meaning of nature as an essence of identity
and resistance linked to indigeneity, territorial rights, and
anti-extractivist politics. Meanwhile, the European academic
left problematises the concept of nature as a historically
constructed regime of knowledge — structures of domination
and dualism. (10) Although both positions critically discuss
the understanding of nature, they diverge in scope and
strategy, revealing to me the left as a situated goal.

Whether dualism or nuances, this exercise raised questions
about how a political position is constructed by cultural,
institutional, and commercial agendas, rooted in class

structures. Leisure infrastructures associated with the upper- 4 What,s Left: Ephemerality,

middleclass LGBTQIA+ lifestyle are excluded. Landes-

museum (11) style buildings as well, no cause for paranoia. ' Erasure, and Queer COlleCtiVity

All was bought. Everything is inhabited. The «Synthetic
Testosterone Monument» is under construction and on track.
The sculpture reads as a distant portrait.

Giacomo Rossi

Giacomo Rossi, born in 1997, is an architect, researcher, and curator based between Switzerland and Italy. His work focuses
on the relation between spatial practices, queerness, and politics. Having co-edited «Unmasking Space: A Handbook for

Salmo Suyo, born in 1989, is an artist currently pursuing a master of fine arts at the Zurich University of the Arts. Student Activism» (2025), he is currently collaborating on research and exhibition projects at the Canadian Centre for
72 Salmo holds a bachelor from the Escuela Nacional Superior Auténoma de Bellas Artes del Perd. Architecture, Montréal, and Ca’Buccari, Venice.
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-Ernst Poppel and Yan Bao, «Temporal Windows as Bridge from

Objective Time to Subjective Time», in: Subjective Time: The
Philosophy, Psychology, and Neuroscience of Temporahty,
Cambridge 2014, pp. 241-261.

Gary Fields, «Landscaping Palestine: Reflections of Enclosure in
a Historical Mirror», International Journal of Middle-East Studies 42,
no. 1 (2010), pp. 63-82, here p. 66.

Harris and McKenna, Enclosing the English- Commons

(see note 2), p. 1.

David Graeber, Debt: The First 5,000 Years Brooklyn 2012,

pp. 21-41, here p. 40.

Ibid., pp. 46-49.

«LEFT WING MODEL»

Salmo Suyo

Statistik Stadt Zurich, Neue Daten zur Bevolkerung 2025,

12 March 2026, https://www.stadt-zuerich.ch/de/aktuell/news/2026/
bevoelkerung-2025.html.

National Institute of Statistics and Information of Peru (INEI)
Directorio Nacional de Centros Poblados, National Censuses 2017,
Lima 2018, https://sinia.minam.gob.pe/sites/default/files/sinia/

i archivés/public/docs/directorio_de_centros_pobIados.pdf.

Italo Calvino, Invisible Cities, New York 1974. ;

Robert Venturi, Denise.Scott Brown, and Steven lzenour, Learning
from Las Vegas: The Forgotten Symbolism of Architectural Form,
rev. ed., Cambridge, MA 1977.

Bodys Isek Kingelez, City Dreams, exh. cat., Museum of Modern
Art, New York 2018.

Mike Kelley, «Educational Complex», installation/sculpture, 1995.
Manfredo Tafuri, Architecture and Utopia: Design and Capitalist
Development, Cambridge, MA 1976, pp. 50-77, https://modernist
architecture.wordpress.com/wp-content/uploads/2011/11/manfredo-
tafuri-architecture-and-utopia-design-and-capitalist-development. pdf.
Virgil Abloh, «Architecture Master’s Thesis Project», master’s
thesis, lllinois Institute of Technology, 2018

Stephan Truby, Right-Wing Spaces: Political Essays and
Conversations, Basel 2020, pp. 138-140.

See Philippe Descola, Beyond Nature and Culture, Chicago 2013.
Landesmuseum Zurich, 1892-1898, architect: ‘Gustav Gull.

WHAT'S LEFT: EPHEMERALITY, ERASURE, AND QUEER
COLLECTIVITY

Giacomo Rossi I

Kabir Jhala, «Momentous: Italy to Slash Art VAT to 5%, the Lowest
Rate in the EU», The Art Newspaper, 23 June 2025, https://www.
theartnewspaper.com/2025/06/23/italy-to-slash-art-vat-to-5-lowest-
rate-in-the-eu.

Mario Quattrucci, « Bazzom Giovanni Battista», Dizionario
Biografico degli Italiani, https.//www.treccanl.it/enmcloped]a/
giovanni-battista-bazzoni_(Dizionario-Biografico)/.

Elizabeth Blasius, «Stonewall: Movement, Monument, Myth», MAS
Context, 16 June 2025, https://mascontext.com/observations/

- stonewall-movement-monument-myth.

Carlo Antonelli and Francesco Urbano Ragazzi (eds.), FUORI!!
1971-1974, Rome 2021.

Mario e Paolo, «Cronache di Palazzo», Lambda 9 (1977), pp. 4-5.
Petrus Liu, «Queer: A Term from/of the Global .South», The
Funambulist 50 (Nov./Dec. 2023), pp. 40-43, here p. 40.

Ibid.

Stephen Vider, The Queerness of Home Gender, Sexuallty, and the
Polmcs of Domesticity after World War Il, Chicago 2022, p. 84.
Mario e Paolo, «Cronache di Palazzo», Lambda 10 (1978), p. 10.
P., interview with the author, 31 July 2024.

Mario e Paolo, «Cronache di Palazzo» (see note 5) p- 4.

«Dossier Morigi», Le iene e gli struzzi 1 (1978), pp. 21-39, here p. 21.

Mario e Paolo, «Cronache di Palazzo» (see note 5), p. 4.

Jack Halberstam, The Queer Art of Failure, Durham 2011, p. 2.
José Esteban Munoz, Cruising Utopia: The Then and There of Queer
Futurity, New York 2009, p. 3.

Chandra Morrison, «Erasing a Mural Does Not Erase Reality:
Queer Visibility, Urban Policing, and the Double Life of a Mural in
Ecuador», Environment and Planning D: Society and Space 40,
no. 3 (2022), pp. 432-450, here p. 441.

José Esteban Munoz, «Ephemera as Evidence: Introductory Notes
to Queer Acts», Women & Performance 8, no. 2 (1996), pp. 5-16,
here p. 7.

Ibid., p. 6. :

Tamara de Szegheo Lang, «The Demand to Progress: Crmcal
Nostalgia in LGBTQ Cultural Memory», Journal of Lesbian Studies
19, no. 2 (2015), pp. 230-248, here p. 245.
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EIN GESPRACH MIT HELGA FASSBINDER

trans team i
Helga Fas_sbmder, «B|ography», Helga Fassbinder (personliche
Website), https://www.helgafassbinder.com/personal.html.
Helga Fassbinder, «Nur Retroperspektive nach 50 Jahren oder
erneute Aktualitat? Das Kooperationsseminar COOP an der
Architekturfakultat der TU Berlin und die Stadtteilarbeit der
Studierenden in Berlin Kreuzberg», Biotop City Journal (Blog),
28. Januar 2028, https://biotope-city.net/nur-retrospektive-nach-50-
jahren-oder-erneute-aktualitaet/. :

Ebd.

Biiro furr Stadtsanierung und Soziale Arbeit in Berlin- Kreuzberg
(Hg.), Sanierung fiir wen? Eine Textsammlung, Berlin 1969.
Helga Fassbinder, «Gegen-Planung», Bauwelt 74, Nr. 48 (1983),

- S. 351-354, hier S. 351.

Fassbinder, «Nur Retroperspektive nach 50 Jahren oder erneute

“Aktualitat?» (wie Anm. 2).

Helga Fassbinder, Stadtforum Berlin. Einlibung in die kooperative

. Planung (Harburger Berichte zur Stadtplanung 8), Hamburg 1997.

Helga Fassbinder, «Biirgerinitiativen und Planungsbeteiligung

im Kontext kapitalistischer Regionalpolitik», in: Hans Magnus
Enzensberger (Hg.), Planen, Bauen, Wohnen, Berlin 1972. S. 68-84.
Helga Fassbinder, «Der Architekt. Berufsbild und Berufsrealitat»,
Vortrag ETH Zirich, 1972.

Helga Fassbinder, «Evaluation nach 5 Jahren: Biotope City
Wienerberg — Konzept, Zielsetzungen, Ergebnisse», Biotope City
Journal (Blog), 6. Juni 2026, https://biotope-city.net/evaluation-nach-
5-jahren-biotope-city-wienerberg-konzept-zielsetzungen-ergebnisse/.

AUTHORITY WITHOUT AUTHORITY: HACKING THE FREIE
UNIVERSITAT BERLIN

Selin Doganer i
Wilhelm von Humboldt, «On the Internal and External Organisation
of the Higher Scientific Institutions in Berlin», Minerva 8,

no. 2 (1970), pp. 242-267; Jirgen Habermas, The Structural
Transformation of the Public Sphere: An Inquiry into a Category
of Bourgeois Society, trans. Thomas Burger with the assistance of
Frederick Lawrence, Cambridge, MA 1989.

Achille Mbembe, «The Power of the Archive and lts Limits», in:
Carolyn Hamilton et al. (eds.), Refiguring the Archive, Dordrecht
2002, pp. 19-27. i 7
Jurgen Joedicke (ed.), Candilis, Josic, Woods. Decade of
Architecture and Urban Design / Ein Jahrzehnt Architektur und
Stadtplanung / Une décennie d’architecture et d'urbanisme, New
York 1968, pp. 10-11, 208-212.

Shadrach Woods, «Stemp, in: Joedlcke Candilis, Josic, Woods
(see note 4), pp. 27-32.

Tom Avermaete, Serhat Karakayali, and Marion von Osten (eds.),
Colonial Modern: Aesthetics of the Past, Rebellions for the Future,
2010, pp. 30-31, 43.

See Siegward Lonnendonker, Freie Universitat Berlin: Grindung
einer politischen Universitat, Berlin 1988.

Kristin Birkenmaier, Katharina Kretschmar, and Kathrin Wolf, «Der
Henry-Ford-Bau», in: Jessica Hoffmann, Helena Seidel, and Nils
Baratella (eds.), Geschichte der Freien Universitat Berlin: Ereignisse
— Orte — Personen, Berlin 2008, pp. 279-286.

Referring to the Axel-Springer publishing group, whose
newspapers, including «Bild-Zeitung» and «Die Welt», had a

- significant role in shaping public discourse around the student

movement and contributed to a hostile public climate through
anti-left reporting. For further information, see «Attentat an Rudi
Dutschke & die Folgen 1968», Rosa-Luxemburg-Stiftung, 11 April
2018, https://www.rosalux.de/mediathek/media/element/948.

For the history of FU Berlin up to 1968, see Gerhard Simonsohn,
«Geschichte des Fachbereichs Physik von 1949 bis 1968», 1997,
https://www.physik.fu-berlin. de/fachberelch/geschlchte/gesch|chte—
bis-1968.

«1968 an der FU — Bllder einer Revolte», asta-magazin «FU70:
Gegendarstellungen», Berlin 2018, pp. 46-57, https://astafu.de/

' sites/default/files/2020-07/FU70_11_1968 an der FU — Bilder einer

Revolte_46-57.pdf; Ludwig Binder, «27.05.1968: Besetzung des
Germanischen Seminars der FU», Bilder der Revolte, http://bilder-
der-revolte.de/photo/besetzung-des-germanischen-seminars-der-fu/.
Jacques Derrida, «The Future of the Profession or the Unconditional
University (Thanks to the <Humanities>, What Could Take Place
Tomorrow)», in: Without Alibi, trans. Peggy Kamuf, Stanford 2002,
pp. 202-237.

Jirgen Habermas, «A Kind of Settlement of Damages: The
Apologetic Tendencies in German History Writing», in: Forever in
the Shadow of Hitler?, trans. James Knowlton and Truett Cates,
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Michael Rothberg, «Vergleiche vergleichen: Vom Historikerstreit
zur Causa Mbembe», Geschichte der Gegenwart, 23. September
2020, https://geschichtedergegenwart.ch/vergleiche-vergleichen-
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und Kolonialismus: Warum es einen neuen Historikerstreit

gibt», Deutschlandfunk Kultur, 4 April 2024, https://www.
deutschlandfunk.de/holocaust-und-kolonialismus-warum-es-einen-
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My sincere thanks go to my friend and colleague Prof. Dilan Vural.
Working alongside her this semester as her teaching assistant

in the design studio «Unbedingte Universitat» was a fortunate
coincidence that deeply enriched my long-standing research on the

- FUB, Candilis-Josic-Woods, and the political questions explored in

this essay. The introduced term profoundly shaped this text, which
would not have taken its present form without her.

Derrida, «The Future of the Profession or the Unconditional
University» (see note 11), pp. 234-237.

Jorg Biesler, «Holocaust und Kolonialismus: Warum es einen

neuen Historikerstreit gibt» (see note 13); See Michael Rothberg,
Multidirectional Memory: Remembering the Holocaust in the Age of
Decolonization, Stanford 2009.

Kai Liesegang, Jonas Wahmkow, and Susanne Memarnia, «\Rdumung
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7 May 2024, https://taz.de/Raeumung-eines-Camps-an-der-FU-Berlin/
16006162/; Eva Murasov, «Streit um Raumung der FU Berlin:
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raumung-der-fu-berlin-staatsrechtler-sieht- versmmlungsrecht—
gefahrdet-11690420.
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Offener Brief Berliner Hochschullehrender», Freie Universitat

Berlin, press release, 12 July 2024, https://www.fu-berlin.de/presse/
informationen/fup/fag/nahost/theaterhof/index.html

Student Coalition Berlin, «Occupy German Universities: The Students
Resist», manifesto, 7 May 2024, https://docs.google.com/document/
d/1DvkemPCJQNiHtwNfbOkgLkZOnOQLgc25Mxy9mMpDfAw/edit.
Shadrach Woods, «Web», Le Carré Bleu 3 (1962), pp. 2-5.
«Hausverbot» could be translated as «ban from the premises».
«Albertz: «Studenten sollten sich schamen» , Berliner Morgenpost,
14 December 1966, https://www.medienarchiv68.de/#/medienarchiv/
albertz-studenten-sollten-sich-schaemen.

Bengt Rustemeier and Benjamin Kley, «Renaissance einer
schlechten Idee: Die Forderung nach der Wiedereinfihrung des
Ordnungsrechts hat Konjunktur», GEW Berlin, 4 April 2024,
https://www.gew-berlin.de/aktuelles/detailseite/renaissance-einer-
schlechten-idee; dpa, «Landesparlament beschliel3t verscharftes
Hochschulgesetz», berlin.de, 5 July 2024, https://www.berlin.
de/aktuelles/9003321-958090-landesparlament-beschliesst-
verschaerfte.html.

CONVERSATION WITH MAIA ARSON CRIMEW

trans team

Susan Boos, «Haben Sie schon einen Anwalt?», interview with Tillie
Kottmann, WOZ Die Wochenzeitung, no. 19, 13 May 2021, https:/
www.woz.ch/2119/durch-den-monat-mit-tillie-kottmann-teil-2/
haben-sie-schon-einen-anwalt.

THE ART OF RENDERING LEFTOVERS

Thomas Flores, Mathias Palazzi

Simon Schama, The Embarrassment of Riches: An Interpretation of
Dutch Culture in the Golden Age, New York 1987, p. 47.

Studio Muoto, «Archaic Modernity», lecture on UdK Tuesday,

no. 231, 9 February. 2021, https://www.youtube.com/
watch?v=DPOBKkmeEik&t=4545.

Example of the Chris Marker residence in Paris (ELEX), which is

at the higher end of the price range for student accommodation

in France, even though the exposed concrete and deliberately
unpretentious joinery suggest otherwise. Francoise Fromonot,
«Vom Glanz und Elend des franzdsischen Neo-Rationalismus»,
ARCH+ 53, no. 240 (2020), pp. 28-37, here p. 34.

Pavot refers to Walter Benjamin’s «Experience and Poverty» writing
(1932-1933) that today we must «move in once again with little»,
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